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REPORTER who once came to scc

me for a success story interview, coms-
plained that 1 hadn’t suffered enough
hardships to make me worth writing
about. I hadn’t ** fought my way up,” he
said,

It’s true that 1 didn't have to go to work
at the age of six to support an invalid
family. And I have only been stony-broke
at intervals. Bur since the days when jazz,
which I happened to be the first to orches-
trate, was a disreputable noise despised
by critics, 1 have come over some rough,
heart-breaking roads. There have been
lots of times when | was close enough to
starving for an ideal to satisfy any writer of
Cinderella-type interviews.

I am less vuinerable now that I'm standing
on my own feet, and bave a clear idea of what I'm
trying to do—to buwild up modern American
musie, I feel that in music, more than any other
art, America bas a definite contribution of her
own to make. And perbaps the greatest satis-
Sfaction of my life is to be able this year to found
a musie  scholarship that will belp  rome
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struggling  youngster
through the inevitable
growing pains, and may
bring oul  some  Qenins
which otherwise wounld
never bave bad a chance.

My own musical
growing pains started
in Denver, Colordo.
My father, Wilbor-
force ), Whiteman,
was director of musical
education in the
Denver  school for
thirty yearsyaad mothe
(her father, Sam
Dallison, was a ycoman
in Queen Victoria's
guard), sang in ora-
torio, and in the
Denver choirs  when
[ was growing up.
I got my musical education from my father
and the teachers he selected—all serious
and talented musicians, and at the age of
three started making my share of the family
noises by picking out tuncs on a toy violin.
From that time on, dad and mother
managed to pound some knowledge of
musical technique into me.

[ was no child prodigy. 1 didn’t even
like to practise, Bur I did love music from
the first time I heard it. Even as a kid,
music affected me like a kind of fever,
When my parents took me to the opera, 1
was weak and sick for a whole day after-
ward. And it’s 2 good deal like that to-day.
“ Parsifal " is my favourite opera, and I'm
not much good for a week after hearing it.

At seventeen, I was chief viola player in
the Denver symphony, and three years
later went to the Pacific Coast hunting
adventure. I found it for a time playing at
the World's Fair Orchestra in San Fran-
cisco., But by the time the Fair was over,
I was pretty dissatisfied with everything,
including symphony work. The pay was
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poor, and there was little chance for initia-
uve,
And then—along came jazz.

Jazz, which 1 first heard in a dance-hall
on the Barbary Coast. The first time I
heard those crude rhythms, and fantastic
beats, I felt that in spite of its uncouthness
it was trying to say something in all
sincerity that was purely American. It
pdzzled me, bur 1 loved it. And 1t was
immediately clear what 1 wes going w do.

The money 1 bad sared K come west
gove, My pocker-vook was if Lxtra jobs
belped a little, Once | was so broke that 1 drove
a taxi-cab for extra mickels. Then I got a job
at Tait's in San Francisco as a member of their
Jazy band. But 1 counldn’t seem to play the music
that fascinated me. After two days the director
fired me.

* You can’t jazz, that's all,”" he said.

was

A Step Up

That made me mad, and 1 set our to learn.
I'd show them whether | could jazz or not,
I hung around the door of every res-
taurant where jazz was played—just listen-
ing. And 1 experimented in my hall
bedrooms until two landladies threw me
out. But I finally worked our an orches-
tration, got together seven musically-
trained youngsters, borrowed a couple of
hundred dollars, and set rehearsing my first
jazz band.

No sooner had we started rehearsing
than war broke. My next job was to enlist
in the Navy, which I did as a bandmaster.
After the war 1 led a hand-to-mouth
wandering minstrel life—playing wherever
1 could and whenever 1 could. 1 had my
first and only nervous breakdown in those
years.

When I was on my feet after an enforced
rest, | started once more to scrimp and
save for the dream of my own orchestra.
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And Yet they Fired me from my First
Band Job After Two Days!

Dance

And the dream came true in a small way,
when, just as things were at rock-bottom,
John Hernan offered me a chance at the
Alexandria Hotel in Los Angeles. 1 gort
together another litde band, and we
opencd to a crowd that seemed to like us.
It was hard work. I had to do all the
arrangements as well as the orchestrating
and conducting. But the Alexandria’s
receipts jumped from 300 to 1,200 dollars
a day. Jazz and I had taken a real step up.

I brought that same orchestra east when
S. W. Strauss gambled 2,600 dollars to
help me open at the new Ambassador Hotel
at Atlantic City. The boys were terrified
at coming to the cold, unfriendly cast,
And our first weeks in Atlantic City
justified that fear. Then suddenly we went
over with a bang. And the Palais Royal,
New York’s largest café, waved a magni-
ficent contract,

London

It was at the Palais Royal that 1 met
Lord and Lady Mountbatten, whose kind.l_\'
interest was responsible for the sailing
on March 23, 1923, of a rather scased gang
of Americans to play at the | Iapl)ndmr_n_( n
Loadon, and ""I""fl was cqual y exating,
to play at a party for the Prince of Wales.

Well, it was a grand success. The Prince
of Wales was charming to us. So were
our London audiences. We had offers
to stay and offers to play in Paris. But we
were kind of homesick, And 1 had yer
to prove to New York that jazz had grown
far beyond its carly crude beginnings, and
that ir deserved recognition. That was
what I wanted most of all to do. The mass
of the American people were crazy about
jazz, but to the masters and the critics we
were still loathsome outcasts.

In all the bad times and fearsome
moments, nothing has ever approached
the terror 1 felt when the curtain went up
on my debut in Aeolian Hall in New York
City. Jazz in Acolian Halll Conservative
music lovers were horrified.  And 1 had
every reason to expect annihilation all
around. When at the end of our twenty-six
numbers, the audience which had been only
mildly curious at first, demanded encore
after encore, my heart was too full to
speak.

That night gave me the courage to
undertake with an orchestra of twenty-five
men, a jazz concert tour of the United
States. | was dubious about its success.
None of the boys wanted to go. Besides
I was in a stay-at-home mood for another,
purely unmusical, reason. Paul Whiteman,
Jun., had just reached an age when he’'d
sit up and take notice of me.

However, in the end we went. 1 think
that tour was the longest ever .ulcmplcd
by a full orchestra. We played every town
of any size or note all over the country
from Maine to El Paso, and through the
Middle West to the Coast. Lots of amusing
things happened. And there were many
hardships. But for me that tour was a great
and successful experiment. 1 believe that |
conducted my orchestra better in the series
of concerts which we gave in the Lewisohn
Stadium last year, because of my one-night-
stand experiences on that long, long tour
that marked a turning—for jazz as well as
for me.

I have been asked in this article to tell you
something about a few of the more famous
musicians who have at
one time or another
been members of my
orchestra,

Well, quite a few of
them are leaders in their
own rights now. Look
at JoeVenuti,whopaida
short—by 21l accounts,
much toa short—visir
Ty von !"C()Ul'“'f‘\' dmonih
or rwo :l.gn.
FerdeGrofé,

than whom there is no betterarranger. Henry
Busse, Red McKenzic, Jack Fulton, and others,

Bing Crosby, Mildred Bailey, Eddic Lang,
Mike Pingatore, Morton Downey, Harry
Barris, Al Rinker . . .

You all know about George Gershwin,
And Dana Suesse, Johnny Green, Rube
Bloom, to mention one or two names which
are evidently just about as well known and
popular in Britain as over here in the States.
There are many more.

At the moment | am most interested
in the new Elfrida Whiteman music
scholarship which 1 am starting this
year. It is something I've wanted to
do for along time. And since one of its
purposes is to help some young music-
ian, lhave called the scholar-
ship after my mother, who
helped me so much. | think
she would have liked that
kind of a memorial. = |¢

The scholarship of two
years at any music school or
institute conveniently
located to the winner, will
be awarded for the best
orchestral composition that
is the original
work of the
individual,

(Phote; Talbot, New York,
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PEHOPTEP, KOTOPBIH ONHAX[BI MPHUIIE]l KO MHE

JUIs  HMHTEPBBI0  TIPO0  HCTOPHIO  ycriexa,
[OXKAJIOBAJICH, 4YTO 51 He IEpPEeHeC [I0CTarOYHO
TpyAHOCTEH, 4TOOB 000 MHE CTOMIO MHCATh. «BBbI
He TpoOHBaH cebGe opoTy HaBepX», - CKa3al OH.

D710 mpapaa, 4TO B BO3PACTE IIECTH JIET MHE HE
HYKHO OBUIO XOAUTh Ha padoTy, 4T0OBI CoLepKarh
CEMbH) C MHBAJIM/IOM, U 5 JIMIIbL BPEMS OT BPEMEHU
okasbiBasics Ha Menu. Ho ¢ Tex nmop, xak mxas,
KOTOPBIH MHE JIOBETOCh TEPBEIM OPTaHH30BATH,
ObUl  BCEro IIYMOM € JYPHOH pelyTalueH,
Mpe3upaeMbIM  KPHTHKAMH, § TIPOIIEN  MHOTO
TPYIHBIX, MYYHUTEIBHBIX Aopor. beulo MHOTO pas,
Korga s OblI JOCTATOMHO OJM30K K JKEIaeMOMY
Wieany, KOTOphIH ynoBaeTBopui Obl 1000TO aBTopa
HMHTEPBBIO THHA "30JIyIIKH",

Teneps, ko20a s cMoio HA COOCMBEHHBIX HO2AX U Y
MEHs ecmb YemKoe npeocmasieHie 0 mom, 4mo s
notmarnce coerams  Ons CO30AHUS  COBPEMEHHOU
AMEPUKAHCKOU  MY3bIKY, 5 YYBCMEYI0, HMO 6
My3sbike, Gonbuie, Hem 6 10boM Opy2oM UcKycecmae,
Amepura Oonxcna 6eHecmu g0 OnpedenenHbll
exnad. M, eozmodcno, camoe 6Ooabuioe yoos-
Jemeopenue 8 MoOell HCUSHU -  DMO  803MOMNC-
HOCMbB 8 2MOM 200y OCHOBAMb MY3bIKANLHYIO
CIUNEHOUIo,  KOMOPAs HOMOMNCEm HeKOomopbiM

TUNE TIMES

SoprommMes FOHOTIIaM,
NPEO/IOJIEBAIONIMM  HEH3-
OexHbBIE TPYIHOCTH pPOCTa,
A MOXET BBIIBUTH KaKOTO-
HUOYIb TE€HMH, Y KOTOPOro
B HNPOTHBHOM  Clydae
HUKOTIa He Obulo OBl
TAKOTO IIAHCA.

Mou coOCTBEHHEIE MY-

3BIKAJILHEIE TPYAHOCTH
pocTta HaYaInuCh B
JHensepe, mrar Konopauo.
Moii oten, VYundepdopc
Jox. VYaiitmen, Tpuauars
meT  OBlT TUPEKTOPOM
MY3bIKAaJILHOI'O obpaso-
BaHus B mikonax JlemBepa,
a wMare (ee oreu, Com
JlannmucoH, OBLT HOMEHOM B
IBap/IHH KOpOJIEBEI
Buxtopun) nena B
OpaTOpUH B JIEHBEPCKHX
X0pax, Korja s poc.
51 nony4min My3blKajdbHOe 00pa3oBaHue OT CBOEIO
OTIIA ¥ YUHTEJEH, KOTOPBIX OH BRIOMpAN M3 Yncia
CepbEe3HBIX M TAIAHTIMBBIX MY3BIKAHTOB, U B
BO3pACTE TPEX JIET HaYall BHOCHTE CBOIO JIETITY B
ceMeliHple IOyMBl, noadMpas MEIOIHMH  Ha
urpymedHoii ckpunke. C TOro BpeMeHH mame u
MaMe YIaloCh IPHBHThE MHE HEKOTOpbIE 3HAHHA B
0051acTH MY3BIKATBHOM TEXHHKH.

Sl He ObUI BYHICPKMHIOM, MHE Jaxe HE
HPaBHIIOCh NpaKkTHKOBaThed. Ho a neiicTBUTensHO
HOJIOOMIT My3BIKY € TOTO MOMEHTA, KaK BIIEpPBEIS
ee ycusmuan. Jlaxke B JeTcTBe  My3BIKa
JleficTBOBana Ha MeHS Kak CBOEro poia
smxopaznka. Korna Mou poaureln 1oBejin MeHsI B
omepy, f ocrmaben u Ooyen menslil JeHs MOCTE
storo. M cerojiHs, BO MHOTOM IOXO¥KEe Ha TO, YTO

"[Mapcudans" - mos mobumas omepa, U g He
O4EHb XOpOIIl B TEYEHHE HEAEIH I[OClIe ee
IPOCITyIIHBAHUSL.

B cemuanuare jieT s ObLI [JIABHBIM aJIBTHCTOM
Jlensepckoro cUMGOHHIECKOTO OPKECTPa, a TPH
roga CIyCTS OTOPAaBUICH B  «OXOTHHYbE
npuKIioueHne» Ha THXOOKeaHcKkoe mnobepekbe.
Kakoe-ro Bpems s Hrpal TaM B OpKecTpe
Bceemupnoit seictaskn B Can-@pannucko. Ho x
TOMY BpeMEHH, KOrja sipMapka 3aKOHYMIIACh, i
ObUT  OUYEHL  HEAOBOJIEH  BCEM,  BKIIOWAs
cumponngeckyio paboty. [Inara Germa
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"HEQOCTATOYHO TPYAHOCTEW",

Cara o cCMHKONUpoBaHUU

Kak f0BO/IbHO CKPOMHO pacckasasl

MO JI

(KOPOJIb DKA3A)

YAUWTMEH

MH3€pHad, H y MEHA OBRITO Mamo TIAHCOR NPOABUTH
HHHIIMATHBY.
A TOTOM - TIOABHUIICS JUKA3.

ka3, KOTOpBI s BHOEpBBIE YCHBIIANL B
TaHIeBansHOM 3ane Ha nobepexnse bepbepn. Korma
A BIOEpBBIE YCHUBINAT OJTH TpyOble pPHUTMBI |
(hanTactuueckne OHTBI, 5 [OYYBCTBOBAN, 4TO,
HECMOTPS Ha CBOIO HEOTECAHHOCTh, JUKa3 MHITAETCA
CKa3arb YTO-TO CO BCEH HCKPEHHOCTBIO, HTO-TO
YUCTO AMEPHKAHCKOe, W 3TO 03aJa4MI0 MEHs, HO
MHE 9T0 HOHpaBWiIOCh, M cpasy crano sCHO, 4TO 5
cOOHpAaICh JelaTh.

Henveu, komopule 1 cxonua, 4modvl yexamv Ha
3anad, nponanu. Moii Kouwienex 6vbl1  RIOCKUM.
Hononnumensnas — paboma  HeMHO20 — ROMO2TA.
OoHadicowl 5 ObLI MAK paA30pet, 4o 800Ul Maxcu 3d
auwnue name yenmos. Ilomom s yempouncs Ha
pabomy y Teuma e Can-@panyucrko e rauecmse
unena ux epynnel. Ho, noxooice, s He Mo2 uzpams my
MV3BIKY, Komopas Mmens ouaposand. Yepez o6a Ous
OUpeKmop yVeonun MeHs.

«Tol HE YMECIIb HI'PATh JKA3, BOT H BCCY», - CKasall
OH.

LLiar BBEpX.

OTO pa3o3NII0 MEHS, M S peml y4uThes. Sl
JIOIDKEH OBUI MOKa3aTh, YMEIO JIH 5 JHKa3UPOBATh WIH
HeT. Sl oKoNauMBaNCcH Y ABEpeH KakJ0ro pecropaHa,
T7€ Wrpadd  jpka3, mnpocro cnyman. W a
OKCIIEPHMEHTHPOBAI B CBOHX CHEMHBIX KOMHATaX,
TOKa JIBE XO3AHKH He BRICTABMIH MeHs BoH. Ho B
KOHI[e KOHIIOB s pa3paboTan OpKeCTpPOBKY, cobpain
CEMEPBIX MY3BIKATRHO TIOATOTOBIEHHBIX MOOIBIX
JMIONeH, 3aHsT [apy COTEeH JO/UIapoB W Havas
pENeTUPOBATEL CBOM MEPBEIH TxKa3-0an/.

He ycnenw MBI Hasarh pENneTHPOBarTh, Kak
paspasuwiack BoHHa. Moeil cuenyromei padoroit
ObII0 mocTyruieHHe Ha cayx0y B BoeHHO-mopckoit
¢or, B KagecrtBe naupmxkepa opkecrpa. Ilocie
BOHHBI 5 BEJ JKU3Hb Opojduero MeHecTpes,
3apadaTbIBAOLIECr0 HA JKM3Hb, UIpas [Ie MOXKHO U
KOT/Ia MOXKHO. Y MeHs OBUI MepBBIit H e THHCTBEHHBIN
HEPBHBIH CPBIB 3@ Te TOJBL.

KOF,I[& 1 BCTAll HAa HOTH TOCIE€ BBIHYXIECHHOTO
OT/JIbIXa, 4 CHOBA Ha4dall 9dKOHOMHTH H OTKIIA/IbIBATH
JIEHBI'M Ha MEYTY O cOOCTBREHHOM OpKECTpE.
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KA3AJ/1 OH MHE

1 BCE XXe OHM YBOJIU/IN MEHSI C MOEW NepBOoi
pPaboTbl B TaHLEBa/IbHOW rpynne yepes aBa AHS!

W meura B Kakoi-To Mepe cObLIach TOraa, KOrja,
KdK pa3 Korja jena uuim BpasHoc, JDxon Dphan
TIPe/UIOKHI MHe Imanc B orene "AmexcaHapusa' B
Jloc-Anxenece. S cobpail eme ojHy MaJICHBKYHO
TPYTIY, H MBI OTKPBUTHCE s MyOIHKH, KOTOPOH,
Ka3aJI0Ch, Mbl MOHPABHIIMCh. JTO ObLIa TsmKeNas
pabota. S nomxen 6bIT caenaTh Bce apamKHPOBKH,
a TalKKe OPKECTPOBKY W aupukupoBarbk. Ho uexu
"Anexcannpun" monackounnmu ¢ 300 mo 1200
Joiapoe B JaeHb. Mbl ¢ pkasoMm  cenaiu
HacToAmMi Tmar Brepea. S mpuBe3 ATOT ke
opkectp Ha BocToK, korga C.B. llTpayc mocrasmin
2600 monnapoB, 4ToOBl MOMOYL MHE OTKPHITHCSA B
HoBOM otene «Ambassador» B Amnantux-Curw.
IMapam ObulM B yKace OT TOro, 4To MOMNAIH B
XOJIOZHYIO, HEAPYKemoOHYI0 TpyHily, M Halu
TiepREIe Heaenn B ATIaHTHK-CHTH OTIPaBIaid 3TOT
crpax. 3areM  BHE3allHO Bce €  IPOXOTOM
nepeBepHynock, u [lame-Posans, kpynneiiniee kade
Heio-Hopka, 3akmoumno ¢ HAMHM IPaHAMO3HbI
KOHTPAKT.

NoHnpgoH

Hmenno B [lane-Posine s BeTpeTun nopaa u nean
MaynrOerren, ubH J100phle  MHTEpeChl  ObLIH
OTBETCTBEHHHBI 32 OTIUIBITHE 23 maprta 1923 roma
JIOBOJILHO HAIYTaHHOH OaH/Ibl aMEPHKAHIIEB HIPATh
Ha unmojapome B JloHmoH, M 4TO OBUIO HE MeHee
3aXBaTBIBAIONIE, CHIFPAaTh Ha BEYEPHHKE B HECTh
TIPUHIA Y 3IBCKOTO.

Yro >k, 3T0 ObUI rpaHaHo3HbIl ycmex. Ilpuni
Yanee Ob1  ouapoBaH HamMu., Kak ©  Hamm
JTOHIOHCKHE 3pUTENH. Y Hac ObUIM NpeUIOKeHHS
ocrarbcs M ceIrparh B Ilapwke, HO Mbl HEMHOTO
ckydanu 10 gomy. W mHe eme npeacrosuio
nokazars Hewo-Hopky, 4To jpka3 BBIIIEN Janeko 3a
PaMKHM CBOEI'O KapiIMKOBOIO Hadalda M 4TO OH
3ACHYKMBAET NPH3HAHHA, DT0 OBUIO TO, 4TO o
xoren caenars Qombloie  Bcero  Ha o CBeTe.
BonpmmacerBo amepuxannes Obumm Oe3 yma ot
JUKaza, HO JUIS MacTepoB M KPHTHKOB MBI TI0-
TIpeKHEMY OCTARAJINCH OTBPATHTEIEHBIMH
H3TOSAMH.

Bo Bce mioxue BpemMeHa W CTPAlIHbIE MOMEHTBI
HUYTO HMKOIZA HE MOITIO CPaBHMTECH C TeM
yKacoM, KOTOPBIH S WCHBITAN, KOTJa MPH MOEM
ne0rTe NOAHSICH 3aHaBec B DOJIMHCKOM 3ajle B
ropone Heio-Hopke. Jlxas B Donmiickom 3ame!
KoncepBaTHBHBIE MeIOMaHBl NPHILTH B ykac, M y
MeHSI OBUIH BCE OCHOBAHMS OXKH/IATH YHHUTOXKEHHS
OT Bcex BOKpyr. Koraa B KOHIlE HANTHX JBaIATH
MECTH HOMEpPOB MyQJMKa, KOTOpas MOHavary
[IPOSIBIISIA JTHIIb JIETKOEe JIOONBITCTBO, TpeboBaia
BBIX0/1a Ha OMC OJIMH 3a JAPYTrHUM, MOe cepjiie ObUIo
CJIMLIKOM IIEPEIIOIHEHO, YTOOBI TOBOPHUTD.

Ta HOUL mpHJala MHE CMEIOCTH OTIIPABHTLCS C
OPKECTPOM H3 JIBA/IATH MATH YETOBEK B JHKA30BEIH
koHIEepTHRIH Typ no CoenunensaeiM [Ilraram. S
coMHeBaicAd B ero ycmexe. Hukro w3 mapreit me
xoren uard. Kpome Toro, s ObuUl B HACTPOCHHH
CHETH JIOMA II0 JPYTOH, 4MCTO HEeMY3bIKaJIbHOMH
npuunne. Ilon Vaiitmen, JkyH., TOmbKO HTO
JOCTHI TOIO BO3pacTa, KOIJa OH caJiics H
oOpainan Ha MeHsl BHUMAaHHe.

OpHako, B KOHLE KOHLOB, Mbl moexanu. S
AyMdW, 4TO  3TO TypHe ObUIO  CaMbIM
OpONOMKHTENbHBIM W3 BCeX, Korja-nmubo
HOPEANPHHATEIX [OJHBIM COCTABOM OPKECTPA.
Mg1 Hrpaau B KaKIOM Topofe mo0oro pasmepa
M ypoBHs 10 Beel crpane, or Mbsua no Dib-
IMaco, or Cpemnmii 3amamg mo mobepexbs, H
HOPOHCXOMIO MHOrO HHTEepecHoro. M Obuio
MHOTO TpynHocted. Ho mms Mens »1oT Typ Obin
OOJBIIMM W YCHEIIHBIM OJKCHePUMEHTOM. S
CUMTAK, YTO 5 Jydlle JIMPHAKHPOBA CBOHM
OPKECTPOM B CEpPHH KOHIIEPTOB, KOTOPBIE MBI
JaBand Ha craguoHe B JIbloMCOHE B IIPOLLIOM
rojy, M3-3a TOr0, YTO 3 IIPOBEI IIPEACTaBICHUE
Ha LENYK HOUb B TOM J0JINOM-IIPEIOIroM TypE,
KOTOPBIH O3HAMEHOBAJ LOBOPOT - Kak JuIs
JKaza, Tak H J71d MeHs.

B 5r1oii cratee MeHs NONPOCHIN pacckas3arb
BAM KOE-YTO O HECKOJIBKMX HaHOOJIEE H3BECTHBIX
MY3bIKAHTOB, KOTOPbIE B TO
WM MHOE BpeMs OblmH
4JIeHAMH MOEro OpKecTpa.
Yro K, JIOBOJILHO MHOTHE
M3 HHUX ceiyac caMM 1o
cee ABJIAKOTCA JIMICPAMH.
MMocmorpure na  [xo
Benytn, xotopeii HaHec
KOPOTKMH, 10  o0wwemy
MHEHHIO, CITHIIIKOM
KOPDOTKMH BH3MT B Ballly
CTpaHy MecCSIl WIH /Ba
Hazan. @epne [pode,

Iydlle KOTOPOTO HeT apaHKUpOBIUMKA. [eHpu
bycce, P.JI. Maxkkensu, [lxex dynron u apyrue,
bunr Kpocou, Munzapen beinu, Dnan JIsnr, Maiik
ITuurarope, Mopron Jlayuu, ['appu bappue, On
Punkep....

Ber Bce 3Haete o /xopmke [epuunre. M Jlana
Cyecce, Jlwounm [pun, PyG6e Biym, urolsr
YHOOMSIHYTH ~ OHO MWJIH JIBa MMEHH, KOTOpBIE,
OYEeBHIHO, TOYTH TaK € XOPOIIO W3BECTHBI H
nonyiaspHel B bpuranuu, kak u 3aech, B Illrarax.
EcTb eme MHOTO JApyrux.

Ha paHHbIH MOMEHT MeHsl OojblIe BCEro
HHTEpecyeT HOBAasg MY3bIKAJbLHAS CTHIEHIHA
Suabdpuasl YailTMaH, KOTOPYI0 $ HAYHHAK B
ITOM TOAY. ITO TO, UTO f IaBHO X0Tea caenaars. M
MOCKOJLKY OlHA M3 ee LejeH- NOMOYb KaKoMY-
HHOYIL MOJOA0MY MY3BIKAHTY, $ HAa3BaJ ITO
y4eOHOe 3aBeleHHe B 4eCTh Moeil
MaTepH, KOTOpasi TAK CHILHO MHe
nomorna. S aymalo, e Obl
MOHPABHJICS TAaKOH MeMOpHAJ.
CrHneHaus HA JBa roja B JIHOO0H

MY3BIKATLHOM HIKoJIe HIIH
HHCTUTYTE, YI100HO PacioJ/ioKeH-
HBIX [Js1  moGenurenasi, Oymer

NpUCYKAeHa 32 JYYHIYIO OpKec-
TPOBYI0 KOMIO3HIIHIO, KOTOpasi
SIBJISETCS OPHTHHAILHONH pado-

TOH OT/IeJILHOTO YeJI0OBeKa.
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